


PENMANSHIP 

or rufi \vi, XVII .‘v xvinm ctiNniRiiis 


OTHER WORKS BY LEWIS F. DAY 

ALPHABETS OLD AND NEW. Third Edition 

LETTERING IN ORNAMENT 

PATTERN DESIGN 

ORNAMENT AND ITS APPLICATION 

NATURE AND ORNAMENT 

ART IN NEEDLEWORK. Third Edition 

ENAMELLING 

WINDOWS: A BOOK ABOUT STAINED 
& PAINTED GLASS. Third Edition 

BY PERCY J. SMITH 

LETTERING AND WRITING. 

A Portfolio of Examples 






OF TiiH XVI, XVII 


XVIIITH CENTURIES 


A series of t\ piciil Kxaniples from English 
aiul Eoreigti \\hiting Ih)oks selected by 


LEWIS F. DAY 





LONDON 

B. T. RATSiORD, in HIGH HOI.BORN 







Norf- BY MISS DAY 

I ) B X M AXS! 1 1 i* has, <»t' rt’criU years, assumed a positum ut' 
s(t < 4 real imjiortaare as a hraticli ot’ art educati«)n that 
lluTi- is tin lu'fd tu make auy a[s>ln<4y tor hriii^itia out a luHik 
nil the sultjrct. 'The present volume. tnoreov<;r, deals witli a 
hratu li oS pemn.inship which has lK*en practically i^'iiored of 
late, .uitl alioul which little has heen writttm. 'rhe tendency 
ha-, been to ji.iy little attention to any kitul of letterinjj;' Imt 
mui.d, h.ill Uncial, atul Roman. But, whilst the dignity of 
ihe-a- letters luusi he apparent t<i evt;ry one, therti are [lurposes 
tor whiih they are (juiie unsuitahle, ;uul it is lor just the.se 
purposes th.u the lightness and isuuparativt; frivolity of more 
modern writing is peculiarly well adapted. 

While poin^ through ,in important colkictiou of Writiu”' 
f the ttiih, t;th. and iSth centuri<;s. at that time in 
the po,-,essiou of Mr, B.itHldnl, it octnirred to my lather that 
here w.ts a very mine of suppi.stious for the inspiration of 
writers, illuminat* us, archile«-ts, euoravers, ;uul the numerous 
.lit workers wh*» have to use lettering iti one form or another. 

Mr. Batsfor<rs colh-ction. which lias Imen latxttly drawn 
upon for this volume, conl.iiued a mn!the.r of rare old writing 
hooks, not to he hiund at the British Museum or in the Library 
of tin- \'icfori.i and ,\lhert Museum. We have, howevtir, not 
been content with simply reproducino the.se ; we have gone 


'*n! -hix 


through huiulri'iU ««t wru',;;.; !<■ •>- 
German, Italian, ■ ' '«• 

be able to "ive n«‘t i s‘ j' 
writings, but thi* be'ii ' 

mass of material, we t 4 -a- 

it, though linely cngfovr,!, a.i, 
needs. We tliseuvrrr's.!. lufilt'-r, th. 
were in the habit »*( i-abulv ^ >:a 
(though they ih»n't »«.«ally' 
their work in the pr 
good many of the nn<-.t "-i .i'v i 
really worthless to the stu !r;i{ 

My lather had, b»i>»{r hr. 
ampies now rejmshnrd. sU'' 

Mr. Percy J. .Smith, Mr Hat a 
closely followed his |»rinif |nr , t 
the main to his plan of asr u-, , 
due to Mr. C. !., Kukrit . i » 
offered suggestions .ts t*. th* . 

VVe have also to thank thr t st? 
and the Victori.i and Alb«-f! %l 
duce certaifi jilates. 

It is not coniend«'<l Ilt-tt .d! th.*- 
admirable, or that rv^-ryihoi. , • •. 

volume Shouhl Iweopird , tt stASt I s 

do is, to proviile siitdrnt',, ic-A. .u 
examples of {te!Hn4»-dn|* '.iht. h 
has been d«»ne. and wb.a t .in l«f- I .- r 
them to attempt *«»mr{|sii 5 ^* ,,j j;;,- » 
tinciive and gracebil wtihoia nr-> - 
from the writing 

With regard n, thr- 

niESlcrs uschI iiicfi iMryiUj.^ 




irv t** t^rtnip ilu' f\uin|ilc^s ilw manner nf any purtknilar 

{iriiinaii, whilst i.i arraiittr ilumt in .i strietly ehrnnnlo^lcal 
nisirr ii.iVf' intMiil simply cha«>s. It has tluaa'fure l)een 

iina-is.iry try 'staiir rather ilitferrnt plan, *V\\v \nH)k hey^ins 

with •.iniie r\ainplf-'» u| tiic' varituis i iKiueery luuuls. anti these 
ari- fiilliiwril h.\ -»|iriaiiif'ns nt (Ihl hai; 4 lish, (haanain Rianan» 
aiiii iiiMrt- er I«'ss tsirmal typt's of ptnnnanshijK I'he 

rather rrNiraiiifsl rimiuny haiuis enitu' iu*xt» tullovetHl, in tluar 
turn, In- wrifiii;* rliarar-lrri/ts.! liv inert* t)r lt*ss htsivy lilt)l>s nf 
ink ai vml^ Ml the ieil«*rs, 'Tlu* ciirrent haiuls in which 
tieijri Jies Arc |irfH|iiiniii4iie hriie,* in tin taul tlu* cxampltss 
liiM'.iui ■amply as \vrii!ii;.n Tile remaining illustrations contain 
a tf'W '»|ifsainf'ii''* i4 Imw tide" pnue’"^ nntl tiilua* special work wt*rt‘ 
set Milt and traiiicil up, aiiit stnin* tsxainples of scrtdls and 

rite hMiilv linf-s ma preierid to lie in any stmst* a history of 
|iriunaiis!ii|i 'dial VM Hild he a Vf*ry larvu' niulertakinip-- hut 
da»‘.r' iiiirrf''4.rs.i ill ealli’patdiy. from a m*a*e eir less andtjuarian 
piiini »*! view, will tiinl a deal of inforniadtai in tin* list of 

h^Hif.,-. ti'iiiii whivh til*' illiisf radons liavt* htam taken, whilst lUc 
wants lit fjio iii.ifr sirii lh pr4t‘lit.'al sindeiii fiave he^en pn»vided 
t»»r hy the de^^s.'ri|ifJVe HsI of |ila|.e%, 

R, M. ll 


SHORT CRITICAL NOTES ON PENMANSHIP 
WITH REFERENCE TO THE EXAMPLES IN 
THIS WORK, BY PERCY J. SMITH 

D uring the i6th, 17th, and 1 8th centuries Penmanship, 
i.e. the style or manner of writing, occupied a position 
in the curriculum of studies which it is difficult for us to 
appreciate to its full extent ; its practitioners and professors 
were often men of culture and influence, and held a very high 
place in the esteem of their contemporaries. Among these we 
may mention, as a representative English scribe, John Davies 
of Hereford. Educated at Oxford University, and pursuing his 
occupation as writing master in the same city, he was very well 
known during the late i6th and early 17th centuries both as 
a poet and as one of the most skilful penmen of his day. His 
epigrams and sonnets, containing references to Shakespeare, 
Fletcher, Ben Jonson and other writers of the period, show the 
calligrapher to have been on terms of friendship with many 
of his most notable contemporaries. At one time he had 
many pupils in Magdalen College, and drew others, including 
Algernon, Lord Percy, from families of the highest rank. 
One of his pupils, Richard Gething, who worked at the sign 
of the Hand and Pen in Fetter Lane, London, also attained 
considerable eminence at a little later date. 

The work of the best of the penmen deserves study, not 
only because we find reflected in it the spirit of their time, but 
because, if we put aside their exaggerated displays of technical 
skill and “ingenuity in making divers curious figures,” for 
theirs is essentially a conscious art, we shall find much that 
is beautiful, fundamentally right, and of practical use in the 
work of to-day. 


It is nut pussihle within ihu ncnussarily hrinf limits <i{' thnse 
nuu-s to cunsidtT st'jKU'.itely all the t'xainples I'rum uhl writing' 
bo(»ks here bruuuhl tuutrther ; mureuver, wert; thty thus trt'atetl, 
the inleresnal simlent wunltl lose sumewhal tlu; valuable and 
pleasurabU' exiaeist* of personal judgment ;ind discovtTy. Nor 
will the re!ati<m between the styles or the dt!V«-loj»ineni of the 
viirious eliaraeters be investij^atetl, for to treat that j>arl of the 
subject adequately wunltl retpiire a history of wrilino. d'his 
is an intnuluclion to the colleeiion as a whoUt ; references will 
lie made to speeitic t!xam(>les, but mainly as represenuitive of Ji 
particular styk’ or of a methotl of treatment, while the criticisms 
matle anti princi[)les laiil thiwn will be fuuntl capable of a vtay 
witle applicatitm. The j^uiiliitj; thought anti inttaitiun will he 
/() tht' fit'.' ('/ the »iind /a f'erteiee the best. 

It is ileeply to be rtyretted that we are tleprived ttf the 
atlvantaqe oj tlie late Mr. Hay’s experitaice anti trainetl judjtineni 
in the introduction which shouhl riqhtly be his, hir his know- 
Ietl”f of, aiitl inlta’est in, eveia thinp ajjpertaininp to letterino is 
ttui well known to neetl emphasis here, anti it must needs be 
a stnirct? of nyret that we c.inn<»t know his lh(injj;hts anti 
ctmsitler his criticism on these examples of the craft. Both 
behire anti since his ile.ith tin; colleciiott has passetl tlirtiuj.th 
many exatninations am! siftinj^s, ami every example cotttains 
sotne feature or fe.itures jusiifyin;^ its inclusion ; ihou;.;h 
ticcasitnsally pa|4es .ire reprotluced with tleiails which it is 
not tlesir.dile tlial we shoulti eimil.ite or siuily. Especially 
is tltis true t»f ilte initials, as, for inslatice, in tin: work of 
Heiitichesne ami Bailtlon in Example ,tt», hut with the excep- 
tion of this initi.i! the pas4e well repays suitly. both for tlie 
ch.ir.icter tlispl.iyetl in the small letters ami for the si*;ns <4 
[(laytulnesH in the sHpht si;roils ami tlourishes. 

At the those of the 1 5th century a formal literary or book- 
hand ee.isetl t<» be qeiier.ally praclisen! ; it was superseiletl 


by the printing press ; and it was during the 1 6th century 
that cursive writing, under the pressure of influence from the 
northern Gothic or pointed style and the southern more rounded 
and freely written Italian script, passed through one of its most 
interesting phases. This period may be considered to mark 
the birth of modern writing. The first three examples of 
this collection, and others of the style of Examples 7 and 8, 
exhibit very clearly the influence of northern 15th-century 
bookwork. The letters have much of the “weight” and soli- 
darity of type, while the freedom of penwork is evident in the 
treatment of descending strokes, and in the use of flourishes 
and scrolls. Example 4, which is also type-like in character, 
is taken from a Spanish writing book of the i8th century 
and shows a style of work noticeable for its fine roundness 
and bold simplicity of form, combined with good, clear spacing 
of letters and lines ; the value of these qualities in ensuring 
readability, and what we may define as tranquillity and a 
forceful serenity of character in the page, cannot easily be 
overestimated. 

The decorative value of a headline of letters, larger and 
heavier than the text, may be seen in such examples as ii, 18, 
20, and 25 ; while No. 14, an example of work by John Ayres, 
writing-master in St. Paul’s Churchyard during the last half 
of the 17th century, is worthy of study as suggesting a legiti- 
mate method of interlineal decoration forming, as it were, a 
rich background of pattern or tone which need in no way 
interfere with the legibility of the matter. The somewhat thin 
and weak treatment of some of the scrolls and the complete 
isolation of others are weaknesses we must not repeat in 
work based upon this example. The page is, however, full 
of suggestion to metal workers and engravers, of whose craft 
it is peculiarly reminiscent. The superiority of the wide 
Gothic writing over the laterally compressed form In such 



essentials of good lettering as legibility, dignity, and strength, 
may be studied in Examples 14, 15, and others. 

The Italian or Roman style, destined to supersede the 
heavier and more complicated Gothic, is illustrated in Example 
35, a very beautiful piece of late 16th-century work. The 
initial “ D ” is well constructed and full of vitality. The student 
should observe the strength and very beautiful subtlety of form 
in this letter, especially noting how the bow springs from the 
base of the stem and, curving well out, returns and completes 
its form with a slight drop. Observe, too, the honouring of 
the two important words and the decorative value accruing 
from the use thus made of the line of capitals ; the equality of 
weight as between the large and small letters ; the excellent 
spacing, which is a thing so little understood and so rarely 
well done in these days ; the freedom with which the lines 
are allowed to terminate where they will, without excessive 
spreading out or closing up ; and, lastly, the simplicity and 
good composition of the whole. All these features combine 
to make this a very quiet and dignified inscription, severely 
simple, yet stored with lessons and inspiration for the modern 
scribe, but even more for the discerning letter-cutter, typo- 
grapher, and architect. 

In Plate 32 we have a small, interesting example of decora- 
tive writing from a Spanish copybook of 1650. The arrange- 
ment and balance of effect are excellent : and the flourishes 
are legitimate and unforced accentuations of distinctive parts 
of the letters from which they spring. They are full of 
vitality, and while adding interest to the page form a good 
exevmple of organic decoration. The three lines of small 
writing are invaluable in providing a base and thus steadying 
the composition. 

Spain has provided us with many examples of a style of calli- 
graphy which, though closely akin to that of Italy, has a distinct 


national character. Example 49, taken from an 18th-century 
writing book, is strongly and beautifully written with a slanted 
pen, and shows an interesting and varied treatment of the serifs 
or terminating strokes of the and (fs,. Both in this and in 
other examples, it is well to note that the placing of the dots 
' of the f’s is responsible for a feeling of “spottiness.” The 
practice of making the dots range with the tops of the ascending 
strokes was, and is, often followed, with a resultant loss of con- 
nection between the two component parts, and consequent 
isolation of the smaller member. It adds to the unity of the 
letter, to the strength of the lines of writing, and to the 
restfulness of the page, if the dots are placed close to the stems 
of the letters of which they form necessary parts. It is to be 
regretted that the border in this example is not in scale with 
the writing ; it is weak in weight of line, and somewhat 
disconnected in design ; nevertheless it contains suggestions 
as to decoration which should be of practical use to the 
discriminating student. Another method of adding a decorative 
interest, and at the same time strengthening the composition 
of a page which would otherwise be disconnected, is by tying 
the parts together with bands and lines. These may be 
judiciously interlaced— -as in the two examples from the book 
of Palatino, one of the earliest and best known of the Italian 
writing masters, given in Examples 66 and 67. 

The very beautiful Italian semi-formal script of the Renais- 
sance had a decisive inlluence on other European styles, and, 
mainly as the result of this influence, Itnglish cursive writing 
gradually lost a great part of its di.sjointed and angular character 
and acquired the freely written and linked-up manner exemplified 
in the writing of Peter Gery (.sec No. 51). Plate 38 and the 
succeeding italic alphabets and writings are replete with hints 
to modern workers— witness the interesting and useful forms of 
amperzands ; the character, strength of curvature, and subtleties 



of sh:i[>c uiul construction in the letters ; the sj^icinj;', compnet- 
ne..ss, ami uniformity of the lines ; and the treatment of capitals 
and ascendiiytj and <lescendin^' strokes, with their llourishes 
and scrolls. 'Flu; manner of vvritintj’ the word “Socrates" in 
Mxample 82 is an instructive e.xampk' of the pritU; of display 
and “ inj^enuity " of the h'nnich penman, Jeande Heautfraiid, not 
without its fascinatiim for the. mocU‘rn scribe and Ictter-eni^ravcT. 
ICxamples 71 and 72 illustrate ■;’o<kI “ placing’ " of title or head- 
ing', ami the free hut fairly reticemt remleriiyi;' of the scrolls in 
which tlie wriUTs lovaxl to show tlieir control of the pen, wliile 
the munaoement of t!u‘ various ittuns of the note on Plate y.p 
written by Maria Strick as a spc'cimen for the j4'ui<lance of her 
numerous pu|)ils, shows a yood feeliiiir for balance and eom- 
pi tsitiiin. 

'I'wo varit‘ti<'s of u[irioht wrilint^', both showing' i^ootl jud|4'- 
tnent in arrangement, tlestn've numtion. 'That in I’laU* 75 has 
a ple.isitio link' .scroll c.irried into tlu; lower mar^'in and ilanktsl 
and supjiurleil by some lone venaical lines that materially steady 
the tkision. 'Fhe oth<;r, l'lat<' qo, notwilhsuimlinj^' a ratluu' 
he.avily inkeil initial and Iknirisli, exhibits a vtny beautiful 
taxniomy of line in the construction of the letters and suoj4<‘sis 
the. [)res<>nce of that restrained pow(;r characteristic <tf most 
achievements which win an abiding' place in the hitn-archy ttf 
things dont;. 

'Fhe most delicate writing in tin; seri<‘s is that shown in 
Mxangjle.s Ho and Ht, st:lec.ted from a book issutxl l)y Heaugrand 
early in the lytli century. 'Fhe graceful and fanciful treatment 
of tht; initials in l)oth examples and of the two .scrolls in the 
lower margin of tlu- latt<'r is v<u*y pleasing ami contains itleas for 
tin* moilern calligraph(;r and designer, while in both plates the 
jmlicious placing of iht; llourisluis ami conse(|uent accentiiatioii 
of the corners greatly strengtlutns the design as a whole. 

'Flu' exce;ssively intricate l)orders .so often found in the old 



writing books — though they are the inevitable development of 
the ornamentation of the initials — rarely add to the true beauty 
of the work and certainly show but little feeling- for that 
restrained power to which reference has just been made. It is 
sufficient to say here that the examples shown are the most 
restrained and the best that could be found, and, while they are 
not to be considered as in any way perfect examples of taste, 
they are typical of their time and contain suggestions which 
may be of service. 

We are on happier ground when we come to such page 
arrangements as that of Peter Gery (No. too). The natural 
manner in which the arm of the initial L in this plate holds the 
text, and the steadying influence of the line or base formed by 
the signature, are vital elements in a very good composition. 

A cursory glance through this collection is sufficient to 
clearly reveal the great importance of the ensemd/c made by 
the composition. The value of a well-shapt;d mass — be it 
light or heavy — as a contribution to the success of a page 
may be judged by a reference to such examples as 53, 8f, and 
86. Construction and growth of letter, line, and ornament ; 
steadiness and balance of part against part ; the due accentua- 
tion of this and the dropping of the other ; the cpiestion of 
scale, and the using of ornament, not for its own .sake, but to 
support and give value to the whole ; all these considerations 
are involved in producing a strong and beautiful piece; of work 
and must be remembered while studying these examples. 

In conclusion, the writer of this introduction would em- 
phasize, with all due reserve, the supreme im[3ortance, in the 
whole range of Penmanship and Lettering, of an appreciation 
of reticence combined with legitimate freedom in execution, 
associated with depth and vitality of spirit in tone and 
inspiration. 


P. J. S. 


DESC'.RIP'l'IVE [,[s r OF ILLUS'FRAa'IONS 


fu a D’iki tif ike Books tjuoieJ^ see A/f/iakeiiea/ List of Authors 
at the end tf this Voinme 

/ I. PAPAL C'HANCLRY IIANL). Spanish, from the Recopilacion 
Suhtilissiina of Juan dc Yciar, 1548. 

PAPAL. CHANl'LRY HAND. Italian, from 11 Perfetto Scrittorc 

3.1 of (.1. l*\ C reset, 1570. 

4. A MUC'Ii LATER VERSION OF THE SAME KIND OF 

HAND. Spanish, from the Arte nueva tie Escribir of J. C 
Aztiar de INdanco, IJKJ- 

5. SE'P CTIANOERY HAND, from A booke containing divers so rtes 

ijf hands by J. dc Hcaudicstic and John Haildon, 1571. 

6 . (iOl'HIO WRriTNG, i*'lemish, from the Exercitatio Alphabetica 

(tfC'ltmumi Perret, 15^9* 

((‘otttpare Ntis. 8, 9, and 14.) 

7. (JOIMIIC WREITNC. Ncthcrlaitdish, from the Exemplaar-Bock 

of A. lk!rlin|(h, 1979, 

8. (}( )TH !(' WRITINth Flemish, from the Exemplaria sivc Formulae 

Scrijtturae Ornatioris XXXIV. of J. lloulhusius, 1591. 

(Compare Nos. 6, 9, and 14.) 

9. GO'I'HIO WRITING, frotn the Thcatrurn Artis Scribendi by 

J. Htutdius. lliis is a so-called “l>astard'’ English type, and 
is written l^y M. Martin, i594- 
fCom|)are Nos. 9, 8, arid 14.) 

KX GOl’HK* WRPriNG. Idemish, from the Exemjilaer - Hoec of 
J. van den Vt4de, 1607. 

II 



^ 11 . GOTHIC WRITING, from the Lust-Hof der Schrijft-Konste by 
Symon de Vries, 1619. Notice the terminations of the and 
which are particularly ingenious and the decorative value of the 
headline. 

12. GOTHIC WRITING. German, from the Anweissung zur zier- 

lichen Schreibkunst of B. U. Hoffman, 1694. 

(Compare Nos. ii and 14.) 

13. GOTHIC WRITING. English, from A Tutor to Penmanship 

by John Ayres, 1695. 

(Compare Nos. 9 and 14.) 

14. GOTHIC WRITING. English, from the same source. 

Note how the flourishes form a kind of middle tint, and decorate 
the page without obscuring the writing. 

15. GOTHIC WRITING. English, from Multum in Parvo, or the 

Pen's Perfection by Edward Cocker, c. 1675. 

The third word on the fourth line is meant for a contraction of 
Christian — but Cocker, or one of his predecessors, has evidently 
gone astray and mistaken the Greek p for a/. 

16. GOTHIC WRITING. English, from Writing Improved by John 

Clark, 1714. 

"'17. GOTHIC WRITING. German, from Kunst-richtige Vorshriften, 
Frankfort and Leipzig, 1702. 

It is interesting to compare this late German example with the 
three English versions which precede it (Nos. 14, 15, 16), and 
to note how in this case the letters are all closed up and, as it 
were, flattened, whilst in the English work they are much rounder 
and more open. 

18. GOTHIC WRITING by Peter Gery, 1670. 

This shows a headline in large letters satisfactorily combined 
with smaller writing on the rest of the page. 

19. A SMALL SCRIPT, rather Gothic in type, from the Exemplaria 

sive Formulae Scriptorae Ornatioris XXXIV of Houthusius, 1591. 
Note the character given to the writing by the long tails of 
the s's. 

(Compare Nos, 20 and 21.) 


20. ANOTHER EXAMPLE of the use of the long* s, from Poecilo- 

graphie by J. de Beaugrand, 1598. 

Note the decorative value of the headline. 

(Compare Nos. 19 and 21.) 

21. GOTHIC WRITING, from the Spieghel Der Schrijfkonste by J. 

Van den Velde, 1605. 

Note the characteristic long s's and the curious form of the 
double i-. 

(Compare No. 26.) 

22. CURRENT DUTCH WRITING, from the Tooneel der loflijcke 

Schrijfpen of Maria Strick, 1607. 

(The four lines at the top of the page compare with Nos. 59 et 
seg.) 

23. A PRETTILY SPACED RENDERING, in Gothic script, of a 

poem in three verses, from the same source. 

24. CURRENT WRITING, to go with larger Gothic letters, from 'T 

Magazin oft' Pac-huys der Loffelijcker Penn-const by D. Roe- 
lands, 1616. 

25. A MINUSCULE WRITING, showing certain affinities with 

Gothic. From the Paranimphe de TEscriture Ronde of F. 
Desmoulins, 1625. 

(Compare Nos. 19-23.) 

26. ANOTHER CURRENT HAND with long tails to the /'s as well 

as the s's, from 'T Magazin der Loffelijcker Penn-const by D. 
Roelands, 1616. 

27. A CURIOUS and characteristic Dutch script, from the Exemplaar- 

Boek of A. Perlingh, 1679. 

28. SECRETARY HAND, from A booke containing divers sortes of * 

hands by J. de Beauchesne and John Baildon, 1571. 

29. ANOTHER HAND showing the characteristic d of 28, from 

Chirographia by R. Gething, 1619. 

30. AN EXAMPLE OF LETTRE PATT^IE, from the Exercitatio 

Alphabetica of C. Perret, 1569. 



7 3 1- LETRA ANTIGUA. A kind of .simple Roman letter with occa- 
sional flourishes introduced, which very much help the balance 
of the page. From the Recopilacion Subtilissima of J. de Yciar, 
1548. 

32. AN ITALIC HAND, in which .some of the lettens are adorned 

with flourishes. Spanish, from the I'rimera Parte Del Arte De 
escrivir by J. de Casanova, 1650. 

33. A VERSION OF ROMAN MINUSCULE, having .some affin- 

ity with the so-called “diplomatic hand.” From the Libellus 
valde doctus elegans, utilis, multa varia .scribendarum litterarum 
genera complectens of R. Wy.ss, 1549. 

34. ROMAN SCRIPT, from the Excrcitatio Alphabetica of C. Perret, 

1569. 

v3S. ROMAN SCRIPT, from II Perfetto Scrittore of G. F. Cresci, 1569. 

'-36. ROMAN SCRIPT, from the Primcra Parte del Arte de Escrivir, 
by J. de Casanova, 1650. 

37. ROMAN SCRIPT, from Kunst-richtigc Vorschriften. I'rankfort 
and Leipzig, 1702. 

.38. ITALIC WRITING, bearing .some re.semblance to No. 33. From 
the Anweissung einer gemeine handschrift, by J. Neudorffer the 
elder, 1538. 

, 39. ITALIC WRITING, from the E.xercitatio Alphabetica of C. 
Perret, 1569. 

•'40.'1 CAPITALS AND SMALL LETTERS, from A booke contain- 

41. / ing divers sortes of hands by J. de Beauchesne and J. Baildon, 

1571. 

42. LETTERE PIACEVOLLE, a rather fantastic italic hand from 

the same source. 

Note the unsatisfactory initial. 

43. A VERY SIMPLE ITALIC HAND, from the ILxemplaria sive 

Formulae Scripturae Ornatioris XXXIV. of J. I louthusius, 159:. 

44-1 TWO SIMPLE ITALIC HAND.S, in which the tops of the //’s 
v45-J show traces of the blob-like thickening which characterizes 
the more flowing hands illustrated in Nos. 53 to 64. P'rom the 
same source as the preceding example. 


Si’, WISH ■•nAS rAKlK)" WRITING, from the Nm>va Arte dc 
!',’it ritur (it i*. Diaz MoratiU-, i.ssuotl by I’aloinares in I7t5<). 

4". HI- Di DU ,1.0, t.r SiiaiuKh nmiul hand, fnnn the Arte de I'Ncrevir 

t»l i’Va!H‘i'' 4 Ti kNi.k 

N«*fAA flu* ciiriinis tnrm itf t!u* <■/ wliich characterizes this type of 

wriliiiy^ 

.pS. HAS I A !\ 1 1C I S|i.uiish Wh’itiiiip fVoui the same source. 

4m. SIWNISH WlvIIINCi, frttiri the Niu'va Arte tie ICscribir of \\ 

I li.tA issiird by Palomares iu 17S0. 

Nbite the iiitrrrsf treatment of the /’s and </’s. 

KOHNIi ItAXll WKillNCi, from tht* (’npydknAv of Richard 

I bull*’!, |oe„|. 

I , kOl Nli HAN lb liy Peter Clery, ibjtj, 

; “ PUb.Nid! AND P.ASl'ARU A LPI I A HMTS. from L'Art 

«riAeiiii;% by j. H, Altai-, ile Meauheu, lONn. 

43. 1 h'ARlA*' IaXAMPI ,b:.S ^4' the heavy eiuling's to /s, r/N, aiul other 
Vpl Iriirf. uilli hml.r, above tlu* line which ft»nn so conspicuous a 
fcMliire ill the next t«m lexaniples. Italian» from the Libro di 
t f H PahittiM. c I >4* s 

; V| \fi iR h'id'PMPl ^ WKPriNCb Italian, from II Perfettii Scriitore 

^r,. f mI" !c < 're-a-i, I I. 

A fUsPCiIAN U h,N tlp.lvlNif cjI' the shhua characteristu’, foun the 
h', xm'cilalio AJpludaiii a f*f C Periii, HOo, 

P-e ANc I'TI I l‘.XAMPIJ% of tlie same kiiul of writing, in whieli 
lltr Initial is le-v. satiDfaelsiry and there is nmre tendeney to 
iiiiiodnee fl* airislirs, Id'oiii the IsKemplariu sive h'ormulae 
Si-rij»itirae i liiialioiis XXXIV, t»fj, Itouthnsiys, 150L 

Ai A .VclRp RPXMXCt HAXll, willi the same* eliaraeteristic 

liltolii, IrMiii file loioiieel dc’i' loiliji-’kt’- Stdirijfpen oi Marta St rick, 

tfi. .;■ 

\\fil|{h,R f:XAMPlJs, with typical petuvork scrolls of the 
above ami below the wriline. P’rom I,es Oevres de Lucas 

Matrisii, 


61. AN ITALIAN KXAMPLl-:, from II Cancclliere by L. Curione, 

iCcxj. 

62. AN ENGLISH EXAMPLE, from The Writing Schoolemaster of 

John Davies of Herefonl, 164S. 

6i. ANOTHER EXAMPLE, with typical scrollwork, from Les Oevres 
de Lucas Materot, 

(Compare No. (io.) 

“ 64. A PORTUGUICSE EXAMPLE, from the Nova E.scola para 
aprender a . . . escrcver, by M. do Andrade dc Figueircdo, 1722. 
(Note the /, /,y, y, and compare them with Nos. 49, 62, and C3.) 

65. AN EX.\MPLE, showing the .same typical thickening, in a modi- 

fied form, combined with the flourish, h'rom the Grundliche 
Unterricht der cdlcn Schreib-Kunst of G. Schenrer. 

66. (ITALIAN MERCANTILE I LANDS, showing an early re- 

67. J .strained and happy u.se of the flourish. kVoin the Libro di 

I’alatino, 1 5.H). 

Note how the lines help the composition of the page. 

68 . ANOTHER ITALIAN M ICRCANTH .E HAND, with flouri.shc.s, 

from the Opere de I'ratc Vespasiano Amphiareo, 1554. 

dy.HTALLAN WRITING with flourishe.s. From II I’erfetto Scrittore 
70,/ of G. b'. Cre.sci, 1 370. 

/I.IPRETTHW SP.\C,’ED aiul arranged pieces of flourish work. 

72. ; From the Spieghel der Schrijfkonste of J. van den Velde, 1605. 

73. RATHER RIO'I'OUS FLOURISH WORK, from the Tooneel 

tier loflijcke Schrijpen of Maria Striek, 1607. 

74. SLOPING AND UPRIGHT WRITING, with flourishes from 

the same source. 

(tiompare the two lines at the top with No. 75.) 

75. UPRIGHT WRITING, with flourishes, from the T Magazin oft’ 

P.ac-huys tier LofTclijcker Penn-const by Daniel Roelands, 1616. 
(Compare the upper part of 74.) 

Note the pleasing little scroll and how the long vertical lines on 
either .side of it help to steatiy the design. 

76. SLOPING WRITING, with n.jurishes, from Les Oeuvres de Luca.s 

Materot, 1608. 


77- ANCJ'rilMR SLi.HANG \\*RrriN(.*, with tlcnirishcs, fn>ni II 

i*anci‘lliti’c iif I ('uriinu% 
iCcniiparc' Nt». f»i.l 

7S, RIC )!,*( U.RS, hut <m tiu' whulc lui*'ihle, tltuirish wurk. 

'"r Maiui/ia lGc 4 uiyH tltu* I .nifhlijcktn' IVim-eunst hy Daviti 

Rnulautis. ifiun 

jii A W'RLR SICI* OlJl* |nn.*u t'»f iluurish writ fnun C'hin^iiraphia 

liy R, Gethiu‘4\ i*. iniu. 

> 5 ts.|lAV(J RX A i\l I’LRS, in which tfu* fluurish is k<'pt within Imuntls, 
SlI frail! Iht* Ruivikiyraphic af J. tin Iicai 4 .;'‘rand, 

Nutc i!h‘ ticlicatT at the* writin^t the fanciful treatment af 
the initials. 

Sa, RRS rRAINRU M.OURIS!! AV^ORR, frani tlie same source. 

Sj, St.cHRNii W'Rri'lNif, with flourishes, freun a hook by' ‘riuanas 
W'eslon, R«Ki. 

54. ANihI‘HRR SLill’IN'Ct HANU, witli flourislurs, from Kunst.^ 

rii:!ili|n' Vt.irsi*hriff.cii» 17^?.*. 

55, A Si MRU*, i I'HRIsNl I IAN Ik with a few fltnirishes atltUal. 

M, Mamvnfeiiitl's \*o!tkommenc WieRer-l lerstellunit tier 
Seftreifi Jvnnst, 171a. 

R()R'‘TllCitn’'.Sfs \VR!'TIN(,i, witli fUiuri'*!ies. hViun the Ntwa 
S7J IvH'ola para ajiremirr a . , , escrever liy M. Aiulratle tic lojp 
ueiretlo, 

HS,i C AA\RI%NT WRlllNCfS, front 1 (iethiuR, 

K</. I 1; 

lati.i rWC) WRIllNiiS WITH KLDURISIIKS, Hmwin- a tlclilnn- 
Ml. ! ately sou|ttil after I’ffei'l whin'c the ink has ntti run freely frtMn the 
|ifni. h'roin RiiTanJ llanif^r-s C. AiiyHIook. M*M4. 

ij,?. CiRRI*'. I\ WRIlTNci, from i!ie same source. 

omGRRRR WKt'nNik Rian ‘The Universal Penman !ty iicorit'e 

174J, 

ii4. 'T\l*!i*AL IlilRllRR WORK, frtmi the 1 ‘otineel i!cr hifiijcke 

Seiirijfjitni hy Maria Sfriek, 


95 . TYPICAL BORDER WORK, from Calligraphotechnia by R. 

Gething, 1619. 

96. VERY ELABORATE BORDER WORK, from the Pen’s 

Transcendency by Edward Cocker, 1660. 

97. A PAGE OF WRITING framed by one sweeping line. From 

the Tooneel der loflijcke Schrijfpen by Maria Strick, 1607. 

98.1 TWO PAGES OF WRITING, one sloping, the other upright, 

99. J each framed by an encircling line, by Jean Delachambre, 1638. 

100. A PAGE OF WRITING partially framed by the tail of the 

Initial L. From Gerii Viri in Arte Scriptoria quondam cele- 
berrimi opera, 1670. 

101. A PAGE OF WRITING framed by one sweeping line. From 

the Exemplaar-Boek of A. Perlingh, 1679. 

102. SIGNATURE AND FLOURISHES, from TMagazin oft Tac- 

huys of David Roelands, 1616. 

103. A FLOURISH, from the Spieghel der Schrijfkonst by J. van den 

Velde, 1605, 

104. A FLOURISH, from the Exemplaar-Boek of A.. Perlingh, 1679. 

105. LETTERING WITH FLOURISHES, which form a kind of 

scrollwork, from Chirographia by Richard Gething, 1645. 

106. A BORDER OF HEARTS, from the same source. 

107. \FLOURISHES, one encircling the signature, from Calligraphc- 

108. J technia by Richard Gething, 1619. 

109. AN ELABORATE FLOURISH starting from the downstroke 

of z.p. From A. Perlingh’s Exemplaar-Boek, 1679. 

no. AN ELABORATE FLOURISH starting from the tail of a k. 
From the Exemplaria sive Formulae Ornatioris XXXIV. by J. 
Houthusius, 1591. 

111. A FLOURISH, by Peter Gery, c, 1670. 

1 12. SIGNATURE FORMING A HEART, from Richard Daniel’s 

Copybook, 1664. 
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Ar,pnABJ<;riCAL list of authors 


wrni 'I'lit', NAMi'S oi' 'riiosK of their books which 

HAVi; lU'.l.N DRAWN UPON FOR ILLUSTRATIONS 


AI.I.AIS DI''. ISKAULIKU, JKAN BAPTISTE. 

I .‘art (Pl'a-rirc tiv Lc inoycn d'exceler en cet Art sans 
Maistir. Paris, i68o. 

Nil. ^ 


A.Ml'inAKlA ). 1 -RA‘l'lC VF.SPASIANO. 

OlH-ni ili P'rato Vcspcsiano Amphiareo da Ferrara dell’ordine 
niitiurc cuiivfiUvalc ndla (.[uale si inse^na scrivere Varie Sorti di 
I.i-ttfiv, 10 Massimo Una Lcttcra Bastarda Da Lui, Novamente, 
('(III Sua liulustria Ritrovala. Vinegia, 1554 - 

N < u ^ iS. 

andkadp: dp: p'ic.up'.ikkdo, manop;l de. 

Nova P'.staila para aprcndor A ler, escrever, e contar. Primeira 

Lisboa, 1722. 

Nt>s. S6, Xj, 


AYKLS, JOHN. 

A Tutor to Ponmanship; or, the writing master: a Copy Book 
shfwiiu’ all till- 'Variety of Penmanship and Clerkship as now 
pra.'tised in Engla.id. (2 parts.) London, 1698. 

Nos. i.t, i.p 

AZNAK dp: POLANCO, JUAN CLAUDIO. 

Arte Nueva de ICscribir por preceptos geometricos, y reglas 
.... . Madrid, i/ip- 

in.'ithem.atic.is. 

No. .(. 


1 1 A 1 1 R P'.N P'P: INI), MI Cl 1 A El. 


Mic:hael Haurenfeinds 
. . . Schreil) - Kun.st 

Ho, X5. 

V 


Vollkommene Wieder-Herstellung der 
.rezeiget ... von Christoph Weigel 

1716. 


BEAUCHESNE, J. DE, and BAILDON, JOHN. 

A booke containing divers sortes of hands as well the English as 
French secretaire with the Italian, Roman, Chancelry and Court 
hands. Also the true and iust proportid of the capitall Romoe set 
forth by J. de Beauchesne P. and M. John Baildon. Imprinted at 
London by Thomas Vautroiuillier dwelling in the blackefrieres. 

London, iS/i. 

Nos. 5, 28, 40, 41, 42. 

BEAUGRAND, JEAN DE 

Poecilographie Ov diverses escritures propres pour L'Usage 
Ordinaire avec une methode fort breve et facile pour les bien 
apprendre par Jean de Beaugrand Parisien Secretaire . . . de 
la chambre de Roy etc. 

Probably published at Paris early in the 17th century. 

Nos. 20, So, 81, 82. 

BICKHAM, GEORGE. 

The Universal Penman; Or the Art of Writing Made Useful To 
the Gentleman and Scholar, as well As the Man of Business . . . 
Written With the friendly Assistance of several of the most 
Eminent Masters And Engraved by Geo. Bickham. London. 

First issued in parts 1733-41, republished 1743. 

No. 93. 

CASANOVA, JOSEPH DE. 

Primera parte del arte de escrivir todas formas de letras por el 
Maestro Joseph de Casanova. Madrid, 1650. 

Nos. 32, 36. 

CHAMBRE, see DE LA CHAMBRE. 

CLARK, JOHN. 

Writing Improv’d or penmanship made easy, in its useful and 
ornamental parts. With various Examples of all the Hands 
now Practis’d in Great Britain. Engraved by George Bickham. 

London, 1714. 


No. 16, 


('OC'Kl'lK. ICDWARl). 

ui I-arvo or the Pen’s Perfection. 

( H lupy Hntish Museum is dated 1675, but in that 

particular plate illustrated here does not appear.) 


I'nn's 'Pranscendency: or Fair Writings Store-house Fur- 
tiislied with e.vaniples of all the 
h.ngland aiul the Nations adjacent 
No. i,6. 


Curious Hands practised in 
London, i66o. 


(‘RICSCI, (ilOV.ANNI FRANCESCO. 

11 pertetto Scritture l)i M. Cio. Francesco Cresci Cittadino 
Alilanese Done sc veggono i veri Caratteri & le natural forme 
<ii tutte (luellc .sort! di leltere che a vero scrittor si appartengono. 
t tin aleun’altre da lui nuouamente ritrouate: Et i modi che 
deiie tenere il mastro per ben insegnare. Venetia, 1569. 

-h ,1. , 15 . .LC 6(j, 70. 

ClfRlONF, i.unovico. 

II < aneelliere di Ludovico Curione ornato di lettere corsiue et 
daltie manierc di caratteri vsati a scriuersi in Italia. Libro 
(Juarto. Roma, 1609. 

Nos. () 1 , 77. 

DANIl'jl,, RICHARD. 

Daniel's Copy Hook : or A Compendium of the most Usual 
Hands of England, Netherlands, I'rance, Spaine, and Italie etc. 

London, 1664. 

Nos. 50, <jo, 91, 92, 112. 


D.W'IES Oh' HhlRhlFORD, JOHN. 

The Writing .Schoolemastcr, or the Anatomie of faire writing, 
Wherein is c.xactlic exprcs.sed each scverall Character. Together 
with other Rules and Documents coincident to the Art of Faire 
and speedy writing. By John Davies of Hereford. London, 1648- 
t 'Phere is also a portrait with some title dated 1631.) 

No. 62. 
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HOFMANN, BERTHOLD ULRICH. 

Grlindliche and leichte Anweissung zur Zierlichen Schreib-Kunst 
der lieben Jugend zum besten und auf vielfaltiges Zegehren an 
den Tag gegeben von Berthold Ulrich Hofmann Sclireib und 
Rechenmeister in Niirnberg. Nlirnberg, 1694. 

No. 12. 

HONDIUS, JODOCUS. 

Theatrvm Artis scribendi, Varia Svmmorvm Nosti'i SecuH, 
Artificum exemplaria complectens. Judoco Hondio celatore. 

1594. 

No. 9. 

HOUTHUSIUS, JACOBUS. 

Exemplaria sive Formulae Scripturae Ornatioris XXXIV. In 
quis, praeter diuersa Litterarum genera, varij earumdem ductus 
structurae & connexiones. Antverpia, 1591. 

Nos. 8, 19, 43, 44,45, 58, no. 


LUCAS. FRANCISCO. 

Arte de Escrevir de Francisco Lucas Vezino De Sevilla etc. 
Dirigada ala S.C.R.M. Del Rey don Phelippe II. Nuestro Seilor. 

Madrid, 1577. 

Nos. 47, 48. 


MATEROT, LUCAS. 

Les Oeuvres de Lucas Materot Bovrgvignon Francois, Citoyen 
d’Avignon. Ou Ion comprendra facilement la maniere de bien 
et propremen t escrire toute sorte de lettre Italienne selon Tvsage 
de ce siecle. Avignon, 1608. 

Nos. 60, 63, 76. 


MORANTE, see PALOMARES. 

NEUDOERFFER, JOHx^NN DER AELTERE. 

Anweijsung einer gemeiner hanndschrift. Durch Johann 
Neudoerffer, Burger vnd Rechenmeister zu Nurmberg geordnet 
und gemacht. Niirnberg, ISSS- 

No. 38. 



rAl.ATlNO, GIOVANNI llATTIS'r \. 

Lil)ro cii I\I. (Htn'ainl'iatlist.i raLitiii*^ K»»ui4U*i Nrlqiial 

s’iiiscgiia a Scriuci'i* suite ieUera, Aiilis'a el Mutleuei i\i 

ijualuiH|ue iKiliune euii le sue el ini'aire ft e'^-eiii|n, lit i uii 

vn Breve el \Aii Discursu He Le i lire: KiueiiulM muniaineiite Si 
cerrotto dal prupriu Aut<H*t*. Oun La iiiiitila tii i Haiultei Livuir 
Bellissimta Romae, 1 4 - 1 * ’ 

Nos. 53, 54, ^*7- 

'BAIDMARLS, FRANt‘LS(‘0 XAVILR liL SAXriAiBF 

Arte nueva de escribir, inveritada por rl iiedipie iiiae'4i’o iVdiu 
Diaz Morante e illustratla am MiieHlras uurva-s y ^auM-. 
eonducentes al verdatka’t^ MavL^leriu dr Briioas Lelra’s pur D 
Francisco Xavier de SantiayHJ Baliunao^-. ele. 5-}adnd, 177^’ 

Nos. .|6, 49 , & frt>ntispieci\ 

IBCRLINCiH, AMBROSIUS. 

ILxernplaar-Buek JnluHulriuie Ver^idieytle nodip.e tie-., lunn-u , 
Cieschreven en Gesneilen, Door A.iiibi*eaie» }Viline!i r^^hiyl Mt 
hinnen. . . . Amstmlann 
Nos. 7 , 27 , loi, Hip ii¥^, 

BKRRI'iT, CddLMKN r. 

Fxercitatio Alphatjelica nuva F,l vtile^-suiia Vaiu-^ b.\|iir ■. .a 
lauf^vis ct characteribus: Karts t irnainenlis, vtitbrr* tree-i-.ihu . 
|)icture, Architeeturae([ut% sprcatisa, BriixeBar. * 4 ^’*^ 

(Another edition was pybli-.lied by ilauiin in 1471.,' 

N(ks. 6, 30, 3*b 39i 57* 

IH) 1 .AN(: 0 , see AZNAR DIs FOf.ANid i 
ROKLANDS, DAVID. 

t’Ma^azin ( )rt’Bacdniys der Loflrtyekin' IViin euii4 , . Dlie 

practizeert Dcjor David Roelaiids van Aiitwrrpen, !■ lair'^Mij-aiirn 
School-Mr. lannen Vlissingheii. 

Nos, 24., 26, 75, 7S, 102, 

SCHIsURFR, (.lIsORCi- (Ibtblislicr, no oilier iiaiiit' piveii:. 

Griindliche Unterriclit tier eilkai Si:iirri}eRiin%| in Wrknpiste 
(icorg Scheurer.s Kunst-Haiullers in Nurntierip f No »lalr,,. 

No. 6$, 


STOSSKT., JOHANN CHRISTOPH (Publisher, no other name 
K'ivou). 

Kuiist-richti^n; so wohl Deutsche als Lateinische Sachsiche Vorsch- 
riftcn besteheiul in allerhand Current— Cantzelen— fractur-Verfal- 
Konuu\ist lu'‘n Ouadiat-Huchstabcn und ^ugwerk so insgemein 
in Deutschland in somicrhcit aber in oberwehnten Sachsischen 
Landcn am gchraudilichsten. etc. Franckfurth und Leipzigk bey 
Johann tdiristojih Sttisseln. 1702. 

Nos. 17, 37, S.f. 

STRICK, MARIA. 

Tooneel der loflijckc Schrijfpen Ten dienste van de Const- 
beininncnde Jeucht int licht gcbracht Door Maria Strick Fran- 
soysche School-houdendc binnen . . . Dolff G’hesneden Door 
Hans Strick. 1607. 

Nos. 2.;. so. 73 . 74 . S 4 . 97 - 

Vh'.l.DF, JAN VAN DICN. 

I'.xenijilaer-Hoec Jnhoudonde alderhande Geschriften zeer bequaem 
einle dienstttlijek voor de Joncheydt onde’ alien Liefhebbers der 
I’ennen. Harlem, 1607. 

No. 10. 

Spii'ghcl Der .Sehrijfkonste in den welcken ghesien worden veelder- 
Inunie (Ihesehriftwi met hare P'ondementen ende onderrichtinghe. 
I’l ghegeven d<Hir Jan van don Velde Fransoysch-School M. binnen 
Kotteialam. 1605. 

Nos. 21. 71 , 72, 103. 

VKSI’ASIANO, sec AMI'IHARFO. 

VRIK.S, SY MON DK. 

Lust-Hol'dcr Schrijft-Konstc. 1619. 

No. 1 1. 


WKSTON, THOMAS. 

lllustrissimo Principi C. Ruperto Comiti Palatine Rheni . . . hoc 
iti Arte .Scriptoria Tcntamen imperfectum Submisso cultu DDD 
'Plui: Weston. 1681, 

Nt». 83. 



WYSS, R. 

Libellus valde doctus elegans utilis, multa varia scribendarum 
litterarum genera complectens. Zurich, 1549- 

No. 33. 

YCIAR, JUAN DE. 

Recopilacion subtilissima: intitvlada Orthographia practica . . . 
Hecho y experimentado por Jua de Yciar Vizcayno, escriptor de 
libros por la qual se ensena a escrevir perfectamente ; ansi por 
practica como por geometria todas las suertes de letras que mas 
en Espaha . . . y fuera della se usan . . . cortado por J. de 
Vingles Frances. Caragoga, 1548. 

Nos. I, 31. 



A LIST OF Mr. LEWIS F. DAY’S BOOKS 
FOR DESIGNERS, Etc. 

Alphabets, Old and New. Containing over 200 com- 

plete Alphabets, 30 Series of Numerals, and numerous Facsimiles of Ancient 
Dates. With Modern Examples specially designed by well-known artists. 
Third Edition, revised and enlarged, with many Illustrations new to this Edition. 
Crown 8 VO, art linen. Price 5s. net. 

Lettering in Ornament. An Inquiry into the Decorative 

Use of Lettering, Past, Present, and Possible. With 200 Illustrations from 
Photographs and Drawings. Crown 8vo, cloth. Price 5s. net. 

Nature and Ornament. Vol. I. — Nature the Raw Material 

of Design. With 350 Illustrations. Med. 8vo, cloth. Price 5s. net. 
Vol. II. — Ornament the finished Product of Design. With 600 Illustrations. 
Med. 8vo, cloth. Price 7s. 6d. net. 

These two volumes may be had bound complete in one handsome volume, 
cloth gilt. Price 12s. 6d. net. 

Ornament and its Application. With about 300 full- 

page and other Illustrations. Large 8vo, cloth gilt. Price 8s. 6d. net. 

Pattern Design. With upwards of 300 Illustrations. Large 

8vo, cloth gilt. Price 7s. 6d. net. 

Windows. — A Book about Stained and Painted 

Glass. Third Edition, containing 70 full-page Plates and 200 Illustrations in 
the text- 400 pages. Large 8vo, cloth gilt. Price 21s. net. 

Art in Needlework. A Book about Embroidery. Third 

Edition, revised and enlarged. Containing 81 full-page Plates and 39 Illustra- 
tions in the text. Crown 8vo, cloth. Price 5s. net. 

Enamelling. With 115 Illustrations. Demy 8 vo, cloth gilt. 

Price 7s. 6d. net. 

By Me, PERCY J. SMITH 

Lettering and W^riting, A Series of Alphabets and their 

Decorative Treatment, with Examples and Notes illustrative of Construction, 
Arrangement, Spacing, and Adaptation of Letters to Materials. Containing i6 
Plates in line, printed on stout boards for purposes of Teaching, Study, etc. 
Large 410, in case. Price 3s. 6d. net. 
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A LIST of some REFERENCE BOOKS 
INDISPENSABLE for DESIGNERS 


ij A Handbook of Ornament. With 3000 Illustrations of 

I' the Elements and the Application of Decoration to Objects, systematically 

f arranged according to Subject and Material. By F. S. Meyer, Professor at the 

■; School of Applied Art, Karlsruhe. Third English Edition revised by Hugh 

! Stannus, F.R.I.B.A. Thick demy 8vo, cloth gilt. Price 12s. 6d. 

The Styles of Ornament. From Prehistoric Times to the 

Middle of the XIXth Century. A Series of 3 500 Examples. Arranged in 
1 Historical Order with Descriptive Text for the use of Architects, Designers, 

I Craftsmen, and Amateurs. By Alexander Speltz, Architect. Translated 

I from the Second German Edition. Revised and edited by R. Phen£ Spiers, 

F.S.A., F.R.I.B.A. Containing 650 pages, with 400 full-page Plates. 

I Large 8vo, cloth gilt. Price 15s. net. 

I A Manual of Historic Ornament. Treating upon the 

I Evolution, Tradition, and Development of Architecture and other Applied Arts 

prepared for the Use of Students and Craftsmen. By Richard Glazier, 
A.R.I.B.A., Headmaster of the Manchester School of Art. Second Edition, re- 
vised and enlarged. With 500 Illustrations. Royal 8vo, cloth gilt. Price 6s. net. 

I ' 

The Principles of Design. A Textbook especially de- 

signed to meet the requirements of the Board of Education Examination Syllabus 
on ‘^Principles of Design.’’ By G. Woolliscroft Rhead, Hon. A.R.C.A. 
With 16 Photographic Plates, and over 400 other Illustrations, chiefly from line 
drawings by the Author. Demy 8vo, art linen gilt. Price 6s. net. 

An Alphabet of Roman Capitals. Together with Three 

Sets of Lowercase Letters, selected and enlarged from the finest examples and 
periods. By G. Wooliscroft Rhead, R.E., Hon. A.R.C.A. Each letter 
7 in. square, with descriptive text. In stout wrapper-envelope. Price 2s. 6d. net. 

Decorative Plant and Flower Studies. By J. Foord. 

Containing 40 Coloured Plates, with a Description and Sketch of each Plant and 
450 Studies of Growth and Detail. Imperial 4to, cloth gilt. Price 30s. net. 

JSFOTE. — A Complete List of B, T, Batsford* s Puhlications on Architecture^ Decoration^ 
and Furniture, will he sent post free upon application. 
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B. T. BATSFORD, Publisher, 94 High Holborn, London 



